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Unit 1
The Things We Carry:
Experience, Culture, and
Language
Introduction
Unit 1 is about you—who you are and what you bring to the writing classroom.
In his short story “The Things They Carried” (1990), American author and
Vietnam War (1954–1975) veteran Tim O’Brien (b. 1946) suggests that the
identities of soldiers may be explored through an examination of the items they
choose to carry in their packs. Of course, in their new roles as soldiers, they
carry items related to survival—weapons and rations—but they also carry other
items. Some carry photographs of loved ones, others carry good luck charms or
religious icons, and still others carry paper and pen for writing home. Like these
soldiers, you carry experiences into the writing classroom that will inform your
participation. Your prior experiences with language, culture, and literacy defne
the unique viewpoint that you will ofer during classroom discussions and
writings. During this journey, your classmates will learn from you, as you will
learn from them. In this way, a new element of your identity will evolve—that of a
college student.
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FIGURE 1.1 Whether these students realize it or not, they are engaging in rhetoric by consuming and posting
information on social media. (credit: "Together and Alone" by Garry Knight/flickr, CC-BY)
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"Reading" to Understand and Respond
Social Media Trailblazer: Selena Gomez
Glance at Critical Response: Rhetoric and Critical Thinking
Annotated Student Sample: Social Media Post and Responses on Voter Suppression
Writing Process: Thinking Critically About a “Text”
Evaluation: Intention vs. Execution
Spotlight on … Academia
Portfolio: Tracing Writing Development

INTRODUCTION Your past experiences with computers, cell phones, and other electronic devices represent
your conscious choice to connect with a global community. For example, you may post on social media sites
where you receive instant feedback from around the world in the form of reposts or likes. Through these
interactions, you are empowered to infuence people more than at any other point in history. In fact, you may
be on the road to becoming the next big social media infuencer—a person with established credentials in a
certain feld with access to a large audience and who, because of popularity, can infuence others’ actions. With
applications that instantly translate into many languages, even language has become less of a barrier to your
potential audience and thus to your potential infuence. However, even though the world may be more
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connected now than ever before and communication may be faster, easier, more powerful, and more widely
accessible, the basics of communication have not changed.
The essential element of all communication, past and present, including your social media posts and related
comments, is the rhetorical situation: the conditions, or circumstances, of the communication and the
agents, or people involved, in that communication. Notice that the term comes from the word rhetoric.
Originally, rhetoric referred to the art of persuasive speaking or writing. Now it is used more inclusively to
mean the “techniques and theories of communication.” And notice, too, that like the people in Figure 1.1, you
are already using rhetoric every day as you fnd yourself in different rhetorical situations on social media. In
this chapter, you will learn more about the use of rhetoric within rhetorical situations as you begin the journey
of constructing bridges among the communication taking place on social media, in the world of academia, and
in the world at large.

1.1 "Reading" to Understand and Respond
LEARNING OUTCOMES
By the end of this section, you will be able to:
• Identify genre elements and determine how conventions are shaped by audience, purpose, language, culture,
and expectation.
• Articulate the importance of inquiry, learning, critical thinking, and communicating in varying rhetorical and
cultural contexts.
• Identify relationships between ideas, patterns of organization, and interplay between verbal and nonverbal
elements in a diverse range of texts.
To read and write well means to read and write critically. What are you saying that’s new, different, insightful,
or edgy? In fact, a major goal of most college curricula is to train students to be critical readers, writers, and
thinkers so that they carry those habits into the real and virtual worlds beyond campus borders. What, you
may ask, does it mean to be critical? How does being a critical reader, writer, and thinker differ from being an
ordinary reader, writer, and thinker? Being critical in reading means knowing how to analyze distinctions,
interpretations, and conclusions. Being critical in writing means making distinctions, developing
interpretations, and drawing conclusions that stand up to thoughtful scrutiny by others. Becoming a critical
thinker, then, means learning to exercise reason and judgment whenever you encounter the language of
others or generate language yourself. Beginning with social media and then moving into the world of
academia, this chapter explores strategies for helping you become a more accomplished critical reader and
emphasizes the close thinking relationship between critical reading and critical writing.

Rhetoric and the Rhetorical Situation
To begin to read, write, and think critically, it is helpful to look at something familiar such as social media and
the way it is used. Interactions on social media, as in all types of conversation, present rhetorical situations
that form the basis of communication. In the most basic terms, a rhetorical situation has two elements: agents
and conditions. Agents are the originators (initiators) and the audience of the communication. The originator
may have a real audience or an anticipated audience. A real audience is made up of people the originator may
know personally or know of. For example, if you are the originator, your real audience could be a group of your
peers to whom you present your ideas in class. Or it could be a person to whom you send a text message. You
know the members of the class and know something about them. Similarly, you know the person to whom you
send the text. An anticipated audience is one you hope to reach or one you expect will engage with your
communication. When you post on social media platforms, for instance, your audience is probably
anticipated. While you might have followers, you may not know them personally, but you anticipate who they
are and how they might react.
The conditions of a rhetorical situation refer to the genre, purpose, stance, context, and culture. The genre, or
medium, is the mode in which you communicate. You may speak persuasively in class, or you may send a text
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message; both are genres. The purpose is your reason or reasons for the communication. For example, if you
are presenting to your class, your purpose might be to do well and get a good grade, but it also might be to
inform or to persuade your classmates. Likewise, you might want to gain attention by posting something on
social media that connects to other people’s thoughts and feelings. The third condition is the stance, which is
your take, or viewpoint, as presented in the communication. Your stance may be that college loans should be
forgiven, or it may be that college loans should be repaid in full. The context is the setting of the rhetorical
situation. Some examples might be a communication taking place during a global pandemic or during a Black
Lives Matter protest. The context affects the ways in which a particular social, political, or economic situation
infuences the process of communication. The fnal element is culture, which refers to groups of people who
share commonalities. When communicating, you make assumptions about the cultural traits of your audience,
perhaps expecting that they will agree with you regarding certain values or beliefs. For example, if you are
communicating with an American audience, you may assume a positive value for democracy or a dislike of
foreign interference. Conversely, you also may communicate with people whose cultural views are at odds or
in confict with your own: for example, a man who publicly advocates outdated gender views might have
trouble communicating culturally with a younger female audience. The ways in which you choose to
communicate to those within and those outside of your culture are likely to differ as you craft a stance within a
given context for a particular purpose and audience.
As you work through a deeper understanding of rhetoric within a rhetorical situation, remember a few key
points. When you read, write, and think critically or rhetorically, you try to fgure out why a message is being
communicated in a certain way. Reading language rhetorically means fguring out why and how it works or
fails to work in achieving its communicative purpose. Writing rhetorically means being conscious of the ways
in which you construct a message within a clearly defned rhetorical situation. Thinking rhetorically means
considering the possibilities of meaning as conveyed through language and image. By putting these concepts
together, you will come to understand how these elements work in concert with each other and affect your
interactions with the world.

Social Media Savvy
Social media is an important part of modern life, and many people maintain multiple social media accounts.
These applications can educate and help you connect to others. However, every post you make on any social
media platform leaves a digital footprint—the sum of your online behavior. These footprints might refect on
you positively or negatively. On one hand, if you repost a baby goat jumping around a barnyard, you and others
may laugh and no harm is done. On the other hand, if you are upset or angry and post something nasty about
someone, the target can be harmed through cyberbullying and your online reputation tarnished. It is
important to understand that the footprint you leave may never go away and may cause trouble for you down
the road.
Negative footprints could hurt your credibility regarding future admissions to programs or future
employment. Comedian Kevin Hart (b. 1979), for example, lost a job hosting the Academy Awards when some
of his negative posts resurfaced, even after he rescinded them and acknowledged the problem. Right or wrong,
social media leaves a trail for others to fnd. In other words, what are you showing others about your talents
and skills through your social media presence? The point is that with its wonder and power, social media
should be treated responsibly and with an awareness of its longevity. One way to better judge what you might
post would be to consider the rhetorical situation so that you can anticipate an audience reaction based on
genre, purpose, stance, context, and cultural awareness.
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Despite Gomez’s success as a public fgure, her relationship with social media has been rocky. Gomez
describes her social media strategy as “intentional . . . I don’t take a lot of pointless pictures.” Gomez
recognizes the power of her social media platform, and she has used it to champion the causes that she cares
about. As a person diagnosed with both lupus (2015) and bipolar disorder (2018), Gomez has used social
media to advocate for mental and physical health causes. (Lupus is an infammatory disease caused by the
immune system attacking its own tissue; bipolar disorder is characterized by extreme mood swings.) Gomez
says, “Everything that I’m attached to has a charity aspect.” She continues, “If something good isn’t coming out
of it, I’m not going to do it.” This “intentional,” open approach to her personal diffculties and her emphasis on
building positivity out of struggle generates an intimacy with fans that has served to increase her following.
However, the most radical action that Gomez may have committed with regard to social media was her
decision to quit it. Suffering from publicity overload, cyberbullying, and a negatively changing sense of self,
Gomez handed over her Instagram account to her assistant in 2017. She has also handed her Instagram
account over to people such as Georgia voting rights advocate Stacey Abrams (https://openstax.org/r/
staceyabrams) (b. 1973) as part of the #ShareTheMicNow (https://openstax.org/r/sharethemicnow) campaign,
which amplifes the voices of Black women. Gomez deleted social media apps from her smartphone and gave
up knowledge of her passwords. She claims that the move has been liberating: “I suddenly had to learn how to
be with myself.” She refects that there were 150 million people on her phone, and “I just put it down. . . . That
was such a relief.”
Despite the shift in approach, Gomez’s relationship with social media remains strong. She actively cultivates a
“deliberate . . . vulnerability” through her unwillingness to shy away from tough or important issues.
Regardless of which of Gomez’s assistants hits the “post” button, Gomez’s focus on giving of herself to improve
society resonates with her fans.

Discussion Questions
1. Have you heard of Selena Gomez? What did you know about her before reading this feature?
2. If you consider her background, what skills do you think have helped Gomez establish her savvy rhetorical
presence on social media? Which skills do you relate to, and how might you use them?
3. In what ways has Gomez used her struggles with mental and physical health to amplify her platform? How
might this context affect the rhetorical situation?
4. Explain how authenticity helps Gomez communicate. What infuence does one’s experience have on the
rhetorical situation?
5. In what ways does Gomez rely on emotional appeals to her audience? In what ways does she incorporate
ethics, logic, or timeliness?

1.3 Glance at Critical Response: Rhetoric and Critical Thinking
LEARNING OUTCOMES
By the end of this section, you will be able to:
• Use words, images, and specifc rhetorical terminology to understand, discuss, and analyze a variety of texts.
• Determine how genre conventions are shaped by audience, purpose, language, culture, and expectation.
• Distinguish among different types of rhetorical situations and communicate effectively within them.
Every day you fnd yourself in rhetorical situations and use rhetoric to communicate with and to persuade
others, even though you might not realize you are doing it. For example, when you voice your opinion or
respond to another’s opinion, you are thinking rhetorically. Your purpose is often to convince others that you
have a valid opinion, and maybe even issue a call to action. Obviously, you use words to communicate and
present your position. But you may communicate effectively through images as well.
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Words and Images
Both words and images convey information, but each does so in signifcantly different ways. In English, words
are written sequentially, from left to right. A look at a daily newspaper or web page reveals textual information
further augmented by headlines, titles, subtitles, boldface, italics, white space, and images. By the time readers
get to college, they have internalized predictive strategies to help them critically understand a variety of
written texts and the images that accompany them. For example, you might be able to predict the words in a
sentence as you are reading it. You also know the purpose of headers and other markers that guide you
through the reading.
To be a critical reader, though, you need to be more than a good predictor. In addition to following the thread of
communication, you need to evaluate its logic. To do that, you need to ask questions such as these as you
consider the argument: Is it fair (i.e., unbiased)? Does it provide credible evidence? Does it make sense, or is it
reasonably plausible? Then, based on what you have decided, you can accept or reject its conclusions. You may
also consider alternative possibilities so that you can learn more. In this way, you read actively, searching for
information and ideas that you understand and can use to further your own thinking, writing, and speaking. To
move from understanding to critical awareness, plan to read a text more than once and in more than one way.
One good strategy is to ask questions of a text rather than to accept the author’s ideas as fact. Another strategy
is to take notes about your understanding of the passage. And another is to make connections between
concepts in different parts of a reading. Maybe an idea on page 4 is reiterated on page 18. To be an active,
engaged reader, you will need to build bridges that illustrate how concepts become part of a larger argument.
Part of being a good reader is the act of building information bridges within a text and across all the related
information you encounter, including your experiences.
With this goal in mind, beware of passive reading. If you ever have been reading and completed a page or
paragraph and realized you have little idea of what you’ve just read, you have been reading passively or just
moving your eyes across the page. Although you might be able to claim you “read” the material, you have not
engaged with the text to learn from it, which is the point of reading. You haven’t built bridges that connect to
other material. Remember, words help you make sense of the world, communicate in the world, and create a
record to refect on so that you can build bridges across the information you encounter.
Images, however, present a different set of problems for critical readers. Sometimes having little or no
accompanying text, images require a different skill set. For example, in looking at a photograph or drawing,
you fnd different information presented simultaneously. This presentation allows you to scan or stop
anywhere in the image—at least theoretically. Because visual information is presented simultaneously, its
general meaning may be apparent at a glance, while more nuanced or complicated meanings may take a long
time to fgure out. And even then, odds are these meanings will vary from one viewer to another.
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FIGURE 1.3 Young woman looking away from the viewer or old woman in profle? (credit: “My wife and my motherin-law” by W. E. (William Ely) Hill/Public Domain)
In the well-known image shown in Figure 1.3, do you see an old woman or a young woman? Although the
image remains static, your interpretation of it may change depending on any number of factors, including your
experience, culture, and education. Once you become aware of the two perspectives of this image, you can see
the “other” easily. But if you are not told about the two ways to “see” it, you might defend a perspective without
realizing that you are missing another one. Most visuals, however, are not optical illusions; less noticeable
perspectives may require more analysis and may be more infuenced by your cultural identity and the ways in
which you are accustomed to interpreting. In any case, this image is a reminder to have an open mind and be
willing to challenge your perspectives against your interpretations. As such, like written communication,
images require analysis before they can be understood thoroughly and evaluation before they can be judged
on a wider scale.
If you have experience with social media, you may be familiar with the way users respond to images or words
by introducing another image: the meme. A meme is a photograph containing text that presents one viewer’s
response. The term meme originates from the Greek root mim, meaning “mime” or “mimic,” and the English
suffx -eme. In the 1970s, British evolutionary biologist and author Richard Dawkins (b. 1941) created the term
for use as “a unit of cultural transmission,” and he understood it to be “the cultural equivalent of a gene.”
Today, according to the dictionary defnition, memes are “amusing or interesting items that spread widely
through the Internet.” For example, maybe you have seen a meme of an upset cat or of a friend turning around
to look at something else while another friend is relating something important. The text that accompanies
these pictures provides some expression on the part of the originator that the audience usually fnds
humorous, relatable, or capable of arousing any range of emotion or thought. For example, in the photograph
shown in Figure 1.4 of a critter standing at attention, the author of the text conveys anxiousness. The use of the
word like has been popularized in the meme genre to mean “to give an example.”
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FIGURE 1.4 Example of a meme (credit: “Waiting for you like . . .” by Marco Verch/flickr/CC BY 2.0)
While these playful aspects of images are important, you also should recognize how images ft into the
rhetorical situation. Consider the same elements, such as context and genre, when viewing images. You may
fnd multiple perspectives to consider. In addition, where images show up in a text or for an audience might be
important. These are all aspects of understanding the situation and thinking critically. Engaged readers try to
connect and build bridges to information across text and images.
As you consider your reading and viewing experiences on social media and elsewhere, note that your
responses involve some basic critical thinking strategies. Some of these include summary, paraphrase,
analysis, and evaluation, which are defned in the next section. The remaining parts of this chapter will focus
on written communication. While this chapter touches only briefy on visual discourse, Image Analysis: What
You See presents an extensive discussion on visual communication.

Relation to Academics
As with all disciplines, rhetoric has its own vocabulary. What follows are key terms, defnitions, and elements
of rhetoric. Become familiar with them as you discuss and write responses to the various texts and images you
will encounter.
• Analysis: detailed breakdown or other explanation of some aspect or aspects of a text. Analysis helps
readers understand the meaning of a text.
• Authority: credibility; background that refects experience, knowledge, or understanding of a situation. An
authoritative voice is clear, direct, factual, and specifc, leaving an impression of confdence.
• Context: setting—time and place—of the rhetorical situation. The context affects the ways in which a
particular social, political, or economic situation infuences the process of communication. Depending on
context, you may need to adapt your text to audience background and knowledge by supplying (or
omitting) information, clarifying terminology, or using language that best reaches your readers.
• Culture: group of people who share common beliefs and lived experiences. Each person belongs to
various cultures, such as a workplace, school, sports team fan, or community.
• Evaluation: systematic assessment and judgment based on specifc and articulated criteria, with a goal to
improve understanding.
• Evidence: support or proof for a fact, opinion, or statement. Evidence can be presented as statistics,
examples, expert opinions, analogies, case studies, text quotations, research in the feld, videos,
interviews, and other sources of credible information.
• Media literacy: ability to create, understand, and evaluate various types of media; more specifcally, the
ability to apply critical thinking skills to them.
• Meme: image (usually) with accompanying text that calls for a response or elicits a reaction.
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• Paraphrase: rewording of original text to make it clearer for readers. When they are part of your text,
paraphrases require a citation of the original source.
• Rhetoric: use of effective communication in written, visual, or other forms and understanding of its
impact on audiences as well as of its organization and structure.
• Rhetorical situation: instance of communication; the conditions of a communication and the agents of
that communication.
• Social media: all digital tools that allow individuals or groups to create, post, share, or otherwise express
themselves in a public forum. Social media platforms publish instantly and can reach a wide audience.
• Summary: condensed account of a text or other form of communication, noting its main points.
Summaries are written in one’s own words and require appropriate attribution when used as part of a
paper.
• Tone: an author’s projected or perceived attitude toward the subject matter and audience. Word choice,
vocal infection, pacing, and other stylistic choices may make the author sound angry, sarcastic,
apologetic, resigned, uncertain, authoritative, and so on.
As you read through these terms, you likely recognize most of them and realize you are adept in some
rhetorical situations. For example, when you talk with friends about your trip to the local mall, you provide
details they will understand. You might refer to previous trips or tell them what is on sale or that you expect to
see someone from school there. In other words, you understand the components of the rhetorical situation.
However, if you tell your grandparents about the same trip, the rhetorical situation will be different, and you
will approach the interaction differently. Because the audience is different, you likely will explain the event
with more detail to address the fact that they don’t go to the mall often, or you will omit specifc details that
your grandparents will not understand or fnd interesting. For instance, instead of telling them about the video
game store, you might tell them about the pretzel café.
As part of your understanding of the rhetorical situation, you might summarize specifc elements, again
depending on the intended audience. You might speak briefy about the pretzel café to your friends but spend
more time detailing the various toppings for your grandparents. If, by chance, you have previously stopped to
have a pretzel, you might provide your analysis and evaluation of the service and the food. Once again, you are
engaged in rhetoric by showing an understanding of and the ability to develop a strategy for approaching a
particular rhetorical situation. The point is to recognize that rhetorical situations differ, depending, in this
case, on the audience. Awareness of the rhetorical situation applies to academic writing as well. You change
your presentation, tone, style, and other elements to ft the conditions of the situation.

1.4 Annotated Student Sample: Social Media Post and Responses on Voter
Suppression
LEARNING OUTCOMES
By the end of this section, you will be able to:
• Determine how conventions are shaped by purpose, language, culture, and expectations.
• Read for inquiry, learning, critical thinking, and communicating in varying rhetorical and cultural contexts.
• Distinguish relationships between genre conventions, ideas, patterns of organization, and interplay between
various elements and how they influence the rhetorical situation.
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This responder makes a connection between the past and present—an element of analysis.end annotat
annotat
Cho @HistoryRepeats

Yes, the party seeking power wants their voters to turn out, not all voters.

annotat
This
responder makes an inference based on the accumulation of evidence. While the conclusion may be sound, it
unclear.end
annotat
public domainremains
t
end
end
public
end
public
public
domain
end
domain
domain
public
t t tdomain t
end public
end public
domain
domain
t
t
Megan @FightThePower

It’s easier to suppress the votes of non-supporters than to try to win them over.

annotat
This
responder makes another inference based on the accumulation of evidence and alludes to previous instances
of voter suppression along with potential rationale.end annotat
Marco @DontMessWithMe

That’s why we need to #StayInLine

annotat
This
responder presents a potential call to action—something people can do to fght voter suppression. This call to
action assumes the audience within the given culture understands or can fnd out what #StayInLine means and how
to become involved.end annotat

Conclusion
You are likely familiar with this type of social media thread—users from different cultures and with differing
views coming together to comment on a post. What you may not have realized is that these users and others
like them are engaging in rhetoric by responding to a text through summary, paraphrase, analysis, evaluation,
calls for evidence, or proposals of action. Again, they demonstrate an understanding of the rhetorical situation
and how to navigate within it.

Discussion Questions
1. How might you have responded to the initial post, and why?
2. How do the usernames or handles affect your reading of the posts?
3. What might you have posted to begin a discussion about the voter suppression? How might each of these
responders have interacted with your post?
4. What did you learn from the posts, and how might you confrm (or deny) the information provided? What
specifc items should you research to better engage with and further the discussion?
5. What conventions of social media do you notice (or do you recognize as missing)?

1.5 Writing Process: Thinking Critically About a “Text”
LEARNING OUTCOMES
By the end of this section, you will be able to:
• Develop and implement flexible strategies for reading and rereading.
• Articulate how organizational features function for different audiences, creating cultural awareness within
rhetorical situations.
• Determine how genre conventions for structure, paragraphs, tone, and mechanics vary.
• Identify common formats and design features for different kinds of text.
• Read and write critically within social media platforms.
Thinking critically is crucial to success both in and after school. Indeed, this skill may be the foundation of all
education. Most of Writing Guide with Handbook explores strategies for helping you become an accomplished
critical writer, but as you have already learned, a close relationship exists between critical writing and critical
reading. Reading and writing, like producing and consuming, are two sides of the same coin. When you study
one, you inevitably learn more about the other at the same time. The more you attend to the language of
published writers, the more you will learn about your own language. The more you attend to your own written
language, the more you will learn about the texts you read.

Access for free at openstax.org.

1.5 • Writing Process: Thinking Critically About a “Text”

Summary of Assignment: Critical Response
Select a short “text” for response. The “text” may be written, visual, or a combination of both. Keeping in mind
the example of Selena Gomez or other social media activists (such as Swedish environmentalist Greta
Thunberg [b. 2003] or conservative speaker and entrepreneur Wayne Dupree [b. 1968]), focus on a text,
perhaps a meme or social media post, that addresses an aspect of social activism. First, read it completely for
understanding. Summarize or paraphrase the main ideas of the text to check for comprehension. Second, read
it critically to determine its purpose, to analyze its use of language (or another element), and to evaluate it.
Finally, write a short (1–2 pages) critical response to the text, perhaps recommending or not recommending it
to other readers, explaining its signifcance in a particular area of life or feld of study, or even commenting on
the diction or style of the communication and its potential impact on readers.

Another Lens. When you consider another perspective, you often learn information you have not considered
before. Look at Figure 1.6:

FIGURE 1.6 What X, Y, and Z see (attribution: Copyright Rice University, OpenStax, under CC BY 4.0 license)
If you have the perspective of the X, all you see is the “back” of the L. You might not even know it’s an L. You
might think it is an I, but it also could be the side of an M, or an N, or even a P. From the perspective of X, you
have only limited information about the structure, letter, or whatever is in front of you. If you take the
perspective of Y, you have a different information, which contrasts with what you learned from X.
Furthermore, neither X nor Y has the perspective of Z. As you can see, combining the perspectives gives you a
more comprehensive picture. Although it is unlikely you will ever get a complete and accurate picture of any
given situation, by considering other perspectives, you begin to think critically to understand an issue,
problem, or condition.
As a class or in small groups, agree on a short text to read and respond to, as described. Share your responses
in small groups, paying particular attention to the evaluation, analysis, and evidence that each person
presents. Revise your initial response based on these new, shared perspectives from your classmates about the
same text. The goal is to learn from others’ perspectives. In so doing, consider how your classmates’
perspectives enhance your comprehension and broaden your ability to understand the interpretations of the
text. As you revise, incorporate this new knowledge, and consider how the various cultures and interpretations
based on culture can lead to understanding and even misunderstanding. Finally, pay attention to how you
might consider these multiple perspectives to clarify the text’s purpose or meaning for an audience.

Quick Launch: Mapping the Rhetorical Situation
When you frst sit down to write, you can use any of several methods to get going. The blank page can be
intimidating, and facing a blank page is one of the reasons writing can be challenging at frst. Figure out which
“launch” methods work best for you and your style(s) of thinking and writing. Sometimes this stage is called
prewriting or planning. Taking the time to prewrite helps you decide how to proceed to the actual writing and
builds your confdence in the process. Some people make concept maps, others make checklists, and still
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others create formal outlines. Some do research on a topic before they start, whereas others just sit down and
write whatever comes to mind, a process called freewrite. There is no perfect or correct way to begin writing.
The important thing is to discover which strategies work for you for a particular writing task, and then to use
them.
For this writing task, create a concept map with six radiating circles (or use six index cards that you can
physically move around on a tabletop). Label the map as noted in Figure 1.7. In each radiating circle, fll in the
information regarding the rhetorical situation (that is, the agents and the fve conditions: genre, purpose,
stance, context, and culture) in relation to your chosen text. As you assess the rhetorical situation, you will
further your understanding of the text, and you may begin to fnd areas for analysis or evaluation.

FIGURE 1.7 Concept map (attribution: Copyright Rice University, OpenStax, under CC BY 4.0 license)

Drafting: Restating, Analyzing, and Evaluating
To restate and then respond to a text, you need to both reread and “resee” it, reconsidering its rhetorical
situation and your reaction to it. Be sure that you grasp the main ideas within the text but move beyond that to
a critical understanding of the text as a cultural artifact. In responding, you start a conversation with the text
so that you enter into the framework and context of the communication. In general, when responding to a text,
you have to
•
•
•
•

understand what it means within its rhetorical situation;
analyze its meaning;
evaluate its signifcance; and
determine how to incorporate it into your own thinking and writing.

Responding to Understand: Summary
A summary is a condensed version of a longer text that reviews its main ideas. Shorter than the original text, a
summary is written in your own words. To prepare a summary, you may outline or annotate the text to
highlight relationships between ideas or conclusions. Reread sections of the text such as abstracts, frst and
last paragraphs, and sections titled “Summary,” “Observations,” or “Conclusion(s).” Also consider headings,
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